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TOR  E?EDBERG  15 

Tinie  iere  Liila,  ind  ^^e  nne  u.  iiis.       ADEUwiDE  :«ic.    r  j:/it  jrt:: 

"_:az  IS  true  jhcl  certain. 

Lr.fstiema, — Hew  abour   ler.  tries .      Y  u  ^ncuia  iiave  <een 

ler  ai  the  rime  when  she  Taa  snil  in  "me  :3aiier.     Sucii  a  dgurei 

-ricii  eves!     Whcie  parquets  beit  :heir  inees  :c  iier.     W*hen  I 

:::rce  tc  take  her  heme  after  die  icectacie.  [  -vaiked  as  a  con- 

lueror  over  crushed  hearts.    She  was  aiajinincsnt-    Where  dc  vou 

'.a-^e  the  picture,  Lalla — the  :ne  in  -^fhich  y-cu  repres<^t  Preciosa: 

Adeiaide. — ^Whv.  thar  s  haneinir  in  7-:ur  rccm. 

ClfstjerTia, — You  must  see  it — Es   that  rcu.  Heige:     Ccme 

..ere.       Heiige  has  come  out  fmm  kij  '^am,     J:  :ke  sight  of  the 

'rzng^rs  he  has  stopped  and  made  m  inmiuncan:  gesture  snrA  his 

land  U}  his  heart.     Now  he  comes  'orxard. 

Llfstjema. — This  is  mv  sen*  Dr.  Reback.  WeiL  you  know 
-iach  other,  I  believe!  \Ir.  Bcgard — Erik  Bogard,  our  promising 
"  :une  poet.  Perhaps  ycu  have  heard  about  him.  ^Helge 
:kabes  hands  zoith  them. ) 

Adelaide. — How  pale  you  are,  my  boy! 
Helge. — I? — ^No.  {He  goes  :o  the  tvindozv.^ 

Adelaide  {Looks  at  her  zuatch). — Heavens!  Why  V\x\  cvmi- 
::ictei7  forgetting  the  theater. 

Ulfstjema. — ^Adelaide!  I  have  an  idea.  Til  gv^  out  with 
:hese  gentlemen  for  a  while,  and  then  we'll  anne  for  you,  aiwl  wrMl 
iine  together.     What  do  you  say  about  tlia t ." 

Reback  {Exchanges  a  quick  glance  •with  HtLOb:  ^tAv  ^tand^  h\ 
Jte  ixnTiting-desk.)     If  it  won't  be  too  late.' 

Ulfstjema, — Certainly  not!  You  take  part  only  in  the  >tvM»»Kl 
icr.  drn't  you.' 

Adelaide. — ^\'es,  at  half  past  nine  I  am  at  Icii^uiv. 
Ulfstjema. — Then   it's   decided.     [He   [>ut>    Bihiak»>   «"*    /A. 
jumider.)   We'll  drink  you  under  the  tabic,  Uo^aul.     IMI  \\\^\  \\>S\ 
ip  a  littic     Come  along,  and  Til  let  you  see  the  pKiuie      i//- 
loe  to  his  room,  with  Bogard.) 

Reback  {Atthe  ivindow). — lAK^k,  what  a  view  \\»u  1k«\v^'  \\t»\ 
that'i  the  Government-building  right  oppoxiie.  \<\\\  \\  ' 

Adelaide. — ^^'es,  the  view  is  quite  (;.ihhI.  I»ul  ihr  ^t.n»«*  ^iv  *»» 
:riavenient.  And  then,  it's  begiiuiink:  l*»  Vv  \\\-\\\\\^  Km  \\x 
EEdge  doesn't  have  a  room  i^f  his  own,  mm  k»H.>\       !\»*v\   \u'n^- 


EMILE  MARECHAL  1 39 

Have  beaten  to  the  ground  its  calyx  frail, 
Brimming  with  raindrop  tears  and  scarce  alive. 

Would  I  might  bear  thee  far  unto  a  sunny  land, 

Poor  flower!  where  zephyrs  breathe  and  skies  are  warm  and  blue 

And  with  my  kisses  give  thee  life  and  gladness  too! 

Yet  do  I  love  thee  thus,  bowed  down  with  sorrow  and 

Seeming  to  share  my  grief,  mysterious  and  deep, 

A  grief  never  to  end  but  with  Death's  solemn  sleep. 


RIMAS,  NUMERO  LVIII 

By  Gustavo   Becquer 

Translated  by  Marion  Lee  Reynolds 

Would  you  this  delicate  drink  might  keep  its  sweetness, 

Not  into  dregs  to  die.^ 
Then,  to  your  lips  uplifted,  do  but  breathe  it, 

And  lay  it  by. 

Would  you  the  memory  of  this  love  might  linger. 

Sweet  in  a  changeless  spell  ? 
Then  love  we  much  to-day,  to-day;  to-morrow 
Say  we  Farewell! 


TO  THE  WHITE  CROSS  OF  SAVOY  457 

Now  who  has  said  that  shuddering 
With  a  tyrant's  wrath  and  fear, 
Over  Florentia's  people  proud 
A  Hapsburg  shall  domineer? 
Arise,  strong  legions  of  our  youth, 
Arise  in  your  might  and  arm! 
Come  forth,  Capponi,  from  thy  tomb 
To  waken  the  bells'  alarm! 

For  us  to  battle  will  be  sweet, 

To  die  be  victory. 

While  at  our  side  shall  Glory  fight 

.\nd  the  soul  of  History. 

And  thou,  O  white  cross  of  Savoy, 

High  set  o'er  our  towers  and  swords, 

Shall  stir  to  craven  fear  and  flight 

The  bands  of  our  foreign  lords. 

We,  the  children  not  unworthy 
Of  our  elders  true  and  strong. 
Offering  our  hearts  and  weapons. 
Loyally  around  thee  throng. 
God  protect  thee,  precious  symbol, 
Object  of  our  love  and  joy: 
God  protect  thee  and  our  Sov'reign, 
O  thou  white  cross  of  Savoy! 


620  AD  UNA  CANTATE 

God  grant  no  man  the  need  of  my  will 
Or  to  stand  where  I  stood ! 

IV 

FACETS 

I 

A  wild  seed  lodged  in  the  cranny  of  a  rock 

Takes  root,  and  the  roots  web  out, 

Insinuate  and  push  and  mock 

And  rend  the  obdurate  block. 

(O  wild  seed  of  the  thought  of  her! 

O  rock  of  my  high  resolve!) 

2 

My  memories  are  the  fallen  leaves. 

The  drifted  leaves  by  the  gate; 

But  the  mad  winds  ride  through  the  gate  sprung  wide 

And  the  leaves  are  one  with  the  storm. 

(O  sight  of  her,  and  voice  of  her, 

O  gathered  winds  of  the  storm!) 
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